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The light in your exhibitions are usually displayed on moni-
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tors, which makes me think of disconnection...disconnection
between the real, and the virtual, a fabricated warmth/reali-
ty. Is there an emphasis on this in your work?
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Yes, it is real but on the other hand, that particular shot of the
sunbeam is not there anymore so it the still real? Sunlight is cre-
ated thousands of years ago in the core of the sun. By visiting us
it literally brings life. Without the sun all life on earth would per-
ish within ten minutes. So, when | finally see and experience it, it
has escaped its own surface and shows me by showing up how
trapped | am.
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The Sun-Penetration has gone. But the source that brings life—
the sun—remains. However, the individual bodily experience of
that particular Sun-Penetrations—in that so and so room in that
so and so city—that encounter has surpassed. Like for example
a relationship. That person and you are still alive, but the rela-
tionship you once had is no more. The Sun-Penetration, although
perhaps visually attractive is a memory of something that is not



there anymore. Making the circle round again. | am feeling lonely,
and the penetrating sun finding its way into the space makes me
painfully aware of this. The temporary enchantment has gone.
And only the video or smartphone capture is what is left of this
temporary powerful beauty.

BT EN"XBEFE"ELERT . BE, THREGIRK--XFH-
-IRATFE. AT, XMEFHRN"KEZFE"TARRE (EEFEH TR
REZH) E428Y FRKHEN, LUlR—KRXA, MAEREE
g, BERMIBEFEENXARNEAERFET . "KHAFE"SAEM
LA BERRSIA, BEERNABEFENZFBIEIC, B/REEZR
Ro BB, MRANE, tBEFHEIRE TX—KR., &
BEHERTHEKRT ., RETTOMAFNRA,

| see this as a performance, post-performance as | call it. Like
my contemporary Tino Sehgal who himself is not present during
the performance. Although many people experience his perfor-
mances as a unique experience. So, this temporary unique and
individual experience might be the performance. Not necessarily
the body of the artist performing and in connection with the art-
audience. With Sun-Penetrations it is the sun who is the per-
former and who brings the experience. The performance takes
place with anybody, it doesn't discriminate. It can be experi-
enced by one single soul or a crowd of people. And it can hap-
pen at any place. It is a performance that takes place outside of
the art context.
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| am the documenting artist or capturer who brings the experi-
ence into the art context.
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Why did you choose to display them on monitors/screens?
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| can’t control sunlight like for example James Turell can do. But
then this is also not what | am after. To me, it is documenting and
exhibiting something that is not there anymore—Life. Although
the sun brings life, the Sun-Penetration show me that | am not
truly living. There is a rawness of the emotion of loneliness and
at the same time, there is a beauty that lies in the responsive-
ness to this. Like seeing and being around a very happy person
when you are feeling sad. The sun finds its way to penetrate into
the inner space through windows, curtains, doors, holes or
cracks. It does this from the sun to the earth at a mesmerizing
speed of fewer than ten minutes. When we see it with our eyes
and feel the warmth of the sun on our bodies it is betweenten
thousand and fifty million years. The performer is not a person, it
is solar electromagnetic radiation. Also, by showing Sun-Pene-
trations on monitors, | can curate and show a collection of Sun-
Penetrations. Some-body (I a person) was there to capture these
Sun-Penetrations experiences. That is why | capture most Sun-
Penetrations with the smartphone and handheld—No “real”
camera and no tripod.
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Sometimes | do show my Sun-Penetrations differently. For exam-
ple, in 2015 at Burnrate in Berlin. | had created three experience
rooms. One room was filled with ticking clocks. One room was a
semi-dark room with silver walls, which was a soothing calm
semi-dark room showing the Sun-Penetrations’ soundless dance
on five monitors. And in one room was placed a solarium (sun-
bed). During the opening, | went into the solarium and went into
a meditation. Via a voice amplifier, | conveyed my thoughts di-
rectly—without any self-censoring—to the audience. This mental
communication that happens within ourselves, | wanted to reveal
that and expose it. With no filter or self-censoring.
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Light seems to embody a predictability that human relation-
ships might not necessarily exhibit. Is this an angle you take
in your work often?
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Philosopher and psychiatrist Alfred Adler said, "All problems are
interpersonal relationship problems.” My art arises out of my
own shortcomings in connecting with others. In an allegorical
way, | work with these shortcomings. My art is influenced by my
direct social environment and deals with communication. | work
with the inner thoughts, the body, and social (non) interactions.
Doing so | seek methods to connect with people and expose dis-
connections. In the meeting, or absence of meeting, with others
through conscious reflection, development or deterioration can
take place. More positively speaking or ideally, my artworks are
about self-development, critical thinking, and humanity.

BERMOEEEM/RFHER FUEE (Alfred Adler) 17: “FrAI(d]
AEE AR RE, "HNZRNBETHERESHEARBITRIRR, B
MESHNANLEXERLD, BNZARZAAREZNLZHIZHZ



I, AEEFABERR. BRANENBE, FENHLS (3F)
B, A, BIRSARIKRANSEABNBES B, ELH
A NENE, BIABRURE, THEILE, OTERE
ft. \NEESBBIAERS:, ROESBLXTORRE, 1
i BAR AR,

There is an interesting push and pull between the individual
and the more holistic examination of society, how do you
think this plays a part in your Sun-Penetrations work?
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Sun-Penetrations come into existence by my own body traveling
and thus living and staying in hotels, motels, hostels, residen-
cies, and new homes. Because of my art career of twenty years, |
have lived in six countries and thus consequently feeling most of
the time, cut off or disconnected. But Sun-Penetrations are not
my property, | just capture them. And | bring these natural cap-
turers into the "artificial” art space. Sun-Penetrations happen
everywhere. Not only to me. Most people have experienced



them. Usually, the body is inside the home—the private space—
when experiencing these forceful penetrations of the sun. To
me Sun-Penetrations move around the perceiving self-domesti-
cated body and its interpretation of the penetrating sun. When
they touch me, | feel lonely and yet | am warmed and temporary
mesmerized by their visual beauty. | have respect for this raw
emotion that | not seem to be able to tame. Loneliness is a pri-
vate emotion yet it is not an exclusive emotion.
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What thoughts do you have on the contemporary art scene in
Shanghai?
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The past twenty months | have been living In Hangzhou. But | am
considering to relocate to Shanghai since here it seems more
cosmopolitan. | came to Shanghai for my current exhibition
“Sun-Penetrations — The Visitor.” The gallery owner told me that
the contemporary art scene in Shanghai is actually quite young.
And what | can see so far is that the contemporary art scene
also is not (yet) saturated—Ilike for example in Berlin—where |
have lived for four years before coming to China. Although
Shanghai is in comprarisson enormous, one can get relatively
quickly an overview of the contemporary art galleries, art spa-
ces, and museums. Possibly there are some hidden spaces that



one doesn’t know of right of the bat. And | am looking forward to
exploring them all.
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How has your life and teaching career in China informed your
work? Has it had any affect?
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Yes. On the one hand as a contemporary artist, | feel like a flower
opening up. People are interested in what | do. So, for my art ca-
reer, it is doing well. But | am also a person living in China. And
what kind of person am I? A foreigner. | don’t have a name or
identity. | am just A Foreigner. This sounds contradictive. Which
itis.
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My current exhibition at Square Gallery in Shanghai is called:
"Sun-Penetrations — The Visitor.” | don't call it an installation but
an experience room—since the visiting body entering the space
matters. However, the visitor themselves can semi-interact with
the installation—thus although they become part of it—it stays
to merely observing. It has a light-box showing a photo of a Sun-
Penetration shining through the slats of sun blinds on a mirror.
Which might indicate a person looking at themselves. But also,
being looked at from outside the space—since the mirror reflex-
es something from outside. A projector showing Sun-Penetra-
tions videos on a folding screen (free-standing furniture) with a
kimono hanging over it, and hotel slippers next to it. On the same
folding screen, | visibly hanged an active spy camera. It appears
as if something is hidden because of the folding screen. But in
fact, the visitor can walk around it if they choose. On the wall is
written: “The observer observes and is being observed. Being it



foreign (alien, immigrant), female (sexist, feminist), or a mere
body (object).”
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The elements in the exhibition space are all, in a way, lifeless.
The life that is coming in is from The Visitor. The visitor is com-
ing in, showcasing their own gender, nationality, perceptions,
and projections about and on life. And by this singular act of en-
tering in the space—with their own bodily presence—they re-
arrange the objects that are in it. Like the Sun-Penetrations
coming into the inner space, and penetrating life externally into
the inner space—in this case, the gallery space.
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The visitor. Who is the visitor? They are like the Sun-Penetra-
tions welcome to shine their warmth on us. But we can't let them
come to close since then it would be dangerous.

hE. BEHE? MG XEFE —FRBERNS LER
g, EEFANAEILENESTKE, BABRFEMIRERT

Invited visitors are always welcome. Mostly because they are a
visitor. At one point they will leave again. Yet they have brought
us life while they were there. Be it a Sun-Penetrations or a for-
eigner or an exhibition guest.
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